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She’s Gotta Have It (Spike Lee, 1986; 84 minutes)

Screenwriter/producer: Spike Lee

Cinematography: Ernest Dickerson

Editor: Spike Lee
Production Design: Wynn Thomas

Costumes: John Michael Reefer
Original Music: Bill Lee

Cast

Nola Darling (Tracy Camilla Johns)
Jamie Overstreet (Tommy Redmond Hicks)


Greer Childs (John Canada Terrell)
Mars Blackmon (Spike Lee)


Opal Gilstrap (Raye Dowell)


Clorinda Bradford (Joie Lee)


Doctor Jamison (S. Epatha Merkerson)
Sonny Darling (Bill Lee)


Ava (Cheryl Burr)


Noble (Aaron Dugger)


Keva (Stephanie Covington)


Shawn (Renata Cobbs)


Toby (Cheryl Singleton)


Dog 1 (Monty Ross)


Dog 2 (Tiziano Cortini)
Dog 3 (Erik Dellums)


Dog 4 (Reginald Hudlin)
Dog 5 (Eric Payne)


Dog 6 (Marcus Turner)


Dog 7 (Gerard Brown)


Dog 8 (Ernest R. Dickerson)
Dog 9 (Eric Wilkins)


Dog 10 (Fab 5 Freddy)
Dog 11 (Scott Sillers)


Dog 12 (Geoffrey Garfield)


Abstract (adapted from IMDB.com)
The story of Nola Darling's simultaneous sexual relationships with three different men is told by her and by her partners and other friends. All three men wanted her to commit solely to them; Nola resists being "owned" by a single partner.
Questions for Discussion:

1.  How do race, gender, sexuality, and class relations intersect in She’s Gotta Have It? Find examples from the film to support your observations.
2.  How does She’s Gotta Have It compare or respond to the Blaxploitation films we saw in Section 2? With Sweetback or Ganja & Hess?  Find examples from the films to support your observations.
3.  How does She’s Gotta Have It compare to the work of the LA Rebellion filmmakers? Find examples from the films to support your observations.
4.  How does She’s Gotta Have It compare with Do the Right Thing and other Spike Lee films?
5.  How does Spike Lee manifest a Black Film Aesthetic in the mise-en-scene, camerawork, editing, and music? Find examples from the film to support your observations.






